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“The house is a bird’s very person; it is its form and its most immediate effort, I shall even say; its suffering.
The result is only obtained by constantly repeated pressure of the breast. There is not one of these blades
of grass that, in order to make it curve and hold the curve, has not been pressed by the bird’s breast, its
heart, surely with difficulty in breathing, perhaps even, with palpitations.
-Jules Michelet, L’Oiseau

Susan Eley Fine Art is pleased to announce the opening of Dwelling, a group show
featuring seven women artists curated by Alie Smith. Artists include Jen Davis, Amy
Greenan, Charlotta María Hauksdóttir, Emily LaCour, Kathy Osborn, Alie Smith, and
Jeanette Spicer.

Dwelling opens Thursday, April 7 with a reception for the artists from 6-8pm and
remains on view through May 26.
The relationship between women and the interior is a precarious one that walks the
line between comfort and confinement, primal drives and historical influences.
Intimate spaces provide one with feelings of safety, triggering the desire to be
housed and sheltered. A place for the dreamer to dwell and contemplate, to access
hidden truths and memories. But these spaces also absorb the traumas and sufferings
that one endures both as an individual, and as a woman who has historically been
confined to the home. Because of this dichotomy, an intimate space becomes a
weighted concept. It is the job of the artist to navigate polarities; to open them up,
spill them out, and swim in the discordant waters to create something that provokes a
challenging conversation with the viewer
The seven women in Dwelling investigate the precarity of the interior. Their artistic
expressions serve as a sampling of the myriad of ways in which women experience
and relate to intimate spaces. Some find empowerment and security in a space that
they can own and control, while others delve into the historical and personal traumas
that the interior can evoke.

Jen Davis’ self-portraits are a series of portholes into moments of intimate exchange
and solitude. Lying in bed with her partner in the afternoon light, standing alone in
her kitchen or reclining on the couch, she finds power in allowing the viewer to see
her most private moments, in choosing to share vulnerability. Davis uses the interior
as a tool to direct and construct an image. Her strategic use of light and color further
her control over a space that historically was not made for her to own. The resulting
photographs are at once vulnerable and honest while maintaining the artist’s agency.
This notion of radical vulnerability is also present in the photographs of Jeanette
Spicer. In her series sea(see), Spicer chronicles her relationship with a former partner,
where the interior sheltered them and allowed the artist to explore her sexuality and
vulnerability. Through the photographic lens, housed in a small apartment or
secluded cabin, Spicer gains a unique access to her subject that allows her to blur the
line between “subject” and “director”. Spicer does not impose her intentions upon
each image, but rather her thoughts are expressed through patches of light upon
flesh, rumpled sheets or blue reflections in a window.
Charlotta María Hauksdóttir examines the security offered by intimate spaces in Hofur
(Outlook). The book includes a series of photographs of the bedroom in her home in
Iceland, taken during the one year period when the artist lived there with her family.
The book, with its clear beginning and end, is a relic from a period of time in which
the artist sought refuge within her home from Iceland’s unstable economic climate in
2008. The changing leaves outside the window and the children coming in and out of
view mark the passing of time, while the unchanging walls and furniture symbolize
the stability that Hauksdottir sought to maintain. The book format furthers the
intimacy of the piece, beckoning you to come closer and physically interact with the
work, to read into this period of the artist’s life. The installation is a room unto itself, in
which the viewer enters and exists.
Kathy Osborn’s cinematic paintings hark back to the 1950s and 60s, when a boom in
wealth in the post-war era glorified consumption and the practice of traditional
domestic roles. This time period has been depicted in art and culture in countless
ways, often with a strong sense of longing for “simpler times”. Osborn’s work,
however, lacks this nostalgia. She addresses the darkness of the nuclear age that was
buried beneath layers of cultural repression. Osborn captures women’s domestic
isolation through stark shadows and voyeuristic angles, implying that one is not
meant to see these scenes of women sitting in darkness, confined to their homes,
absent from the public sphere. Osborn composes her works from miniatures that she

meticulously arranges and photographs, producing starkly photographic yet
strangely physical paintings that haunt and disorient the viewer.
Amy Greenan’s geometric interiors reference how the passage of time leaves its mark
on domestic spaces. The only occupants in her rooms are the geometric shapes of
light and dark, referencing forms no longer present, like a chalk outline at a crime
scene. Greenan initially constructs her paintings very simply, with empty, minimal
structures and cells confronting the viewer. However, the more one tries to make
sense of the space, the more unclear it becomes. Walls begin at the ceiling and
plummet beyond the floor’s threshold, reflections of light bounce off of invisible
structures and opposing colors shimmer next to each other making shapes float and
move on the canvas. Greenan's paintings depict both the stability of the interior as a
symbol, and the formlessness of personal histories.
Alie Smith began studying interiors as a way to better understand the dynamics of
abuse and traumatic memory. Her paintings, which border on abstraction and
representation, are based off of photographs from her childhood and found images
from crime scenes. Smith depicts how memories imprint themselves upon the
architecture of intimate spaces and everyday objects. Her paintings are characterized
by moments of airiness and light, interrupted by voids of matte black that confront
the viewer. These patterns mimic the structure of traumatic memory, where one has
access only to bits and pieces of the past. Smith’s interiors investigate how intimate
spaces, which once offered security can come to represent confinement.
Emily LaCour explores the human qualities of the interior and its relationship to
collective memory. She films the staged interiors in various Antebellum period
museums, as well as her bed in her own bedroom, then paints from the stills of the
videos. Her process of capturing and recapturing is reflected in the ghostly physicality
of her paintings. The rooms LaCour depicts are haunted by personal and inherited
memory, where the past mixes and sometimes clashes with present life. Absence is
also a common theme in LaCour’s work. There is no obvious sign of human presence,
no figures or personal objects. Instead, she focuses on the emotional traces people
leave behind; smears of darkness like overlapping shadows left on the wall, or swaths
of bright light, as if the architecture itself were being erased.

About the Artists
Jen Davis is a Brooklyn based photographer. For the past eleven years she has been
working on a series of Self-Portraits dealing with issues regarding beauty, identity and
body image. She has also been exploring men as a subject and is interested in
investigating the idea of relationships, both physical and psychological, with the
camera. She received her MFA from Yale University in 2008 and her BA from
Columbia College, Chicago in 2002. Davis is represented by Lee Marks Fine Art and
ClampArt.
Amy Greenan was born in 1970 and raised in the exburbs of Buffalo, NY. She studied
at SUNY Purchase (BFA, 1993), and the University at Buffalo (MFA, 2007). Her work
has been shown internationally, and has been accessioned into the permanent
collections of the Burchfield Penney Art Center in Buffalo, NY, the Gibson Art Gallery
at SUNY Potsdam and the Spencer Museum of Art in Lawrence, KS.
Greenan is a recipient of the John Hartigan Memorial Painting Scholarship for the OxBow artist residency, Saugatuck, MI (2011) as well as several NYFA SOS grants (2008–
2011). She lives and works in Niagara Falls, NY.
Kathy Osborn is a painter based in Hudson, New York. She was an illustrator for 25
years, with work featured in several publications including The Atlantic Monthly,
Rollingstone, The New Yorker, The Washington Post, The Chicago Tribune, The New
York Times, GQ and New York Magazine. Osborn began her painting career in 2014,
showing in exhibitions at John Davis Gallery (2015), Geoffrey Young Gallery (2015),
Gallery Molly Krom (2015) and at the Art on Paper Fair (2016).
Charlotta María Hauksdóttir, a fine art photographer, was born in Reykjavík, Iceland
and lives and works in the Bay Area. She graduated from the San Francisco Art
Institute in 2004, with an MFA in Photography. She has studied in Rome, Italy at the
Istituto Europeo di Design where she graduated with a BA in 1997.
Charlotta has held solo exhibitions and participated in several group exhibitions in
Europe and throughout the United States. Her photographs are in numerous public
and private collections all over the world and have been published in several
magazines and books.

Emily LaCour was born in New Orleans in 1990. She received her BFA in painting and
drawing from Louisiana State University, and then continued her studies as a fellow of
the Meadows School of Art at Southern Methodist University, where she was awarded
her MFA in 2014. She returned to the Louisiana landscape to make work and teach
painting and drawing at her alma mater. She exhibits her work throughout the nation
and promotes her community through the arts.
Alie Smith is an interdisciplinary artist working in painting, photography and writing
to explore the notions of traumatic memory, sexual autonomy and the language
structures in modern communication. She received her BFA from The School of Visual
Arts in 2014, and is a Fellow of Yale at the Institute of Studio Studies in Auvillar,
France. She was recently awarded residencies at Vermont Studio Center in Johnson,
VT (2014) and Azule in Hot Springs, NC (2016). She has curated several shows in the
New York Area, including Between Two Rivers (CuatroH, Brooklyn, NY) and Present
Form (Some Studio, New York, NY). The artist currently lives and works in Brooklyn,
NY.
Jeanette Spicer is a Brooklyn based visual artist exploring the photograph as an
object, a representation, a memory, a death, a trace and it's ever-changing aesthetics
with the influence of technology. Working with family members, partners and friends,
her photographs are deeply personal, but aesthetically executed to present to a
larger audience about universal issues surrounding familial relationships, the body,
connections and memory. Also using video, she contemplates the meaning of
gesture, movement and space in her silent shorts, bringing forth feelings of tension
and exploration.

About Susan Eley Fine Art
Susan Eley Fine Art was founded in the spring of 2006 by Eley as a salon-style gallery.
Situated in an Upper West Side Townhouse in Manhattan, the Gallery offers an
intimate, personal viewing experience, contrary to the more formal presentations of
art in typical white box galleries. Eley opened the Gallery to attract a new, untapped
audience for contemporary art and to provide regular gallerygoers with a fresh,
alternative way to enjoy art.
The Gallery focuses on contemporary art by emerging and mid-career artists, who
work in a range of media, from paint to photography to sculpture and print. Solo and
group exhibitions showcase abstract as well as figurative work from a diverse body of
artists from the U.S., Asia, Latin America and Europe. Gallery artists are dynamic,
active professionals, who produce strong bodies of work that constantly shift and
evolve.

